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KPOHWTAATCKAA XYOOXECTBEHHAA
PESUOEHLUWA / ART RESIDENCE IN KRONSTADT

KpoHwTaaTckasa XyaoxecTBeHHAs pe3uaeH-
umns locyaapcTBEHHOro LiEeHTpa COBPEMEH-
Horo uckyccrea (FLLCH) npepocraBnser
BO3MOXXHOCTb POCCUIACKMM U 3apy6eXKHbIM
XYAOXHMKaM paboTaTb Hag NPOEKTaMu B
paMKax nporpaMm MeXAyHapoAHOro XyAa0-
eCTBEeHHOro o6meHa.

ApT-pesupenums NLCU pacnonoxeHa B ca-
MoM ueHTpe KpoHwTaara, B napke, paaoM

C FNaBHOM A0CTONPUMEYATENbHOCTbIO FO-
poaa — Mopckum co60poM, B OTAE/IbHOM
ABYX3TAXXHOM 3AaHuu. B HenocpeacTeeH-
HOW 61M30CTH OT pe3uAEeHLUU HaXoAATCA
CTapuHHbIe Bepdu U NapycHble MacTepcKue,
pa3BoAHble MOCTbI, JOKH, LLI03bI U KaHanbl.
YHUKaNbHbIW UCTOPUKO-KY/IbTYPHbIN NaHA-
wadT ropoaa AenaeTt ero ocobeHHo npusne-
KaTeNbHbIM AJS XYAO0XHUKOB, paboTatowmux
B cdepe nabnuk-apTa, NaHAWAPTHOro UCKYC-
CTBa U COLMANBHBIX UCCNEA0BAHUMN.
CeBepo-3anagHbiit puaman FrLCU npurnawaer
B pe3nAaeHLMI0 POCCUIACKUX U MHOCTPAHHBIX

XYAO0XXHMKOB B paMKaXx rpynnoBbiX U MHAM-
BUAYaNbHbIX NpoekToB. Cpean sHaunTenb-
HbIX MPOEKTOB, OCYLLECTB/IEHHbIX HA 6ase
pesuaeHuun — MexxayHapoaHblit ayamo u
Buaeo ¢ectusans Interconnection (2004),
Kronstadt Forever (2005) — mexxayHapoga-
HblIi (pecTMBaNIb COBPEMEHHOTO UCKYCCTBA

M 3KCMEepUMEHTaNbHOI MY3bIKM C y4acTH-
€M XYA0XHUKOB u3 dpaHuuu, Lseiivapun,
ApMeHun n Poccum, nabnuk-apT npoekT
Field Studies (2006—2007), exxeroaHbii
KpoHwTaaTcKui MeXXayHapoAHbIi 3KoNo-
rudeckuin pectusanb uckyccts «KpoHdecr»
(2008—-2013) c y4acTMeM XyA0KHUKOB U3
Poccun n CeBepHbIX cTpaH.

HauuHas ¢ 2012 ropa, oT60p XYA0XKHMKOB
B PE3UAEHLMIO OCYLLECTB/ISIETCA B X0A€e
OTKPbITOr0 MEX/AYHapOAHOro KOHKypca.

C aHBaps no aekabpb 2013 rona B ApT-
pesupeHunn B KpoHwraare pabotanu 25
XyR0XHuKoB u3 Poccun u 17 ctpaH mupa —
ABctpanuu, ABctpun, benbrumn, Benuko6pu-

TaHun, Frepmanuu, Lanun, Utanumn, Ucnanum,
Kanagbl, Hupepnanpos, Moptyranun, CLA,
dunnaHaun, Gpanumm, Yexuu, LLiseuuu

1 FOAP. OCHOBHOW TEMOI UX UCCNeA0BaHUMN
6b1n ropoa-nopT KpoHWTaaT, NpupoAaHbIit

u uctopmuueckunii naiawagprt KpoHwraara

n Cankr-lMetepbypra. Cpean rocreit pesu-
AEHLMMU 6blIU XYA,0XKHUKU, 3aHUMalOLLMECS
¢oTorpacdmeii, BUaEOUCKyccTBOM, nepgop-
MaHCOM, MHCTaNNALMEN, XYA0XKECTBEHHO-
COLIMONIOrMYECKUMU U AQPXUBHBIMU UCCne-
AOBAHUSAAMU, CTAHKOBOM rpaduKoi 1 Xu-
BOMUCbI, MYNbTUNIMKALUEN, CKYNBNTYPOM,
MrpoBbIM KMHO, KHUXKHOM U XXYPHaNbHO
uAnCcTpaumen, Nnabnamuk-apT u naHawadTHbI-
MU NpOEKTaMMU, TEKCTUNIbHbIM AU3AIMHOM.
MaTHapuaTb NPOEKTOB, CO3AAHHBIX FOCTA-
mu ApTt-pesnaeHumuu NUCHU B KpoHwTtaare
B 2013 roay, npeAcTaBneHbl Ha BbICTaBKe
«KpoHwTtaarckue ucropuun» B locypapcr-
BEeHHOM My3ee uctopumn Cankr-lMerepbypra
B MeTponaBNOBCKOM KpenocTu.



The NCCA Art Residence in Kronstadt pro-
vides an opportunity for both Russian and
international artists to develop their projects
within the frameworks of international art
exchange projects.

The NCCA Art Residence is located in the
very center of Kronstadt in a two-storey
house near the town’s main tourist site, the
Naval Cathedral. In the closest proximity
residents may find old shipyards, a sailing
workshop, a drawbridge, docks, sluices,
channels etc. The town’s unique historical
and cultural landscape makes it particularly
attractive for those who make public art,
landscape art projects, as well as do social
research. The NCCA North-Western Branch
offers a residence fellowship for both
national and international artists working
on group or individual projects. Some of the
most important projects developed in the
Residence: Interconnection — international
audio and video festival (2004); Kronstadt

www.ncca.ru

Forever — contemporary art and experimen-
tal music festival (2005) — an international
event featuring artists from France, Armenia
and Russia; Field Studies public art project
(2006-2007); annual International EcoArt
KronFest festival featuring artists from
Russia and Nordic countries (2008—-2013).
Starting from 2012 future residents are se-
lected through an open international com-
petition. Between January and December
2013 the Art Residence in Kronstadt hosted
25 artists from 17 countries — Australia,
Austria, Belgium, UK, Germany, Denmark,
Italy, Spain, Canada, the Netherlands,
Portugal, the USA, Finland, France, Czech
Republic, Sweden and South Africa.

The main topic they explored was the town
of Kronstadt with its port, local natural and
historical landscape of Kronstadt and
Saint-Petersburg. The artists who stayed

in the residence work with all kinds of
media: photography, video-art, performance,

installation, social art, archives, easel
painting and graphics, animation, sculpture,
feature films, iconography and book
illustration, public-art, landscape projects,
textile design.

Fifteen projects created by the artists who
stayed at the NCCA Art Residence in Kron-
stadt over 2013 are displayed within the
Kronstadt Stories exhibition in the State
Museum of the History of Saint-Petersburg
in the Peter and Paul Fortress.



MO3E® BAPEL! O NPEBbIBAHUM

BPE3SUOEHUWUWU / JOSEF BARES

ON HIS STAY AT

Mecro:

KpoHwTaar — He6onbLwoii ropoa, pacnono-
YXeHHbIH Ha ocTpoBe KoTanH B PuHcKkoM
3anuBe Henopaaneky ot CaHkT-lMeTtep6ypra.

B npolwunomM ocTpoB 6b1a HaCTbIO Lenu 3aWuT-
HbIX POPTUDUKALUOHHBIX COOPYIKEHUMH,
NpOTSAHYBLIMXCA Yepe3 akBaTopuio DuHCKo-
ro 3anuBa. CeroaHs Bce GopTbl yXKe CTanu
uc-ropueﬁ, OT HUX OCTaAJIUCb JIULLb PYUHbI, HO
cam KpoHwTaaT npoaonkaer XXuTb CBOen
NoBCeAHEBHOM rOPOACKOM XU3HbI. Mexay
ocTpoBOM U 6eperom 3anuBa 6bi1a NOCTpoO-
eHa paMba, No Heil MOXHO NIerKo NonacTb

B KpoHwTaaT Ha MawmMHe unm obuiecT-
BEHHbIM TpaHCNoOpTOM. Jlopora oT ueHTpa
CaHkT-MNeTepbypra saHMMaeT 0Ko0JI0 Yaca

Ha aBTOGYyCce/aBTOMOGMUNE.

FUCU — Bepywan poccuiickasa rocyaapcr-
BEHHasl opraHusauus, cneymanusupylouiasca
Ha COBpeMeHHOM uckycctBe. Pa6ota LleHTpa
npoTeKaeT B TECHOM COTPYAHUYECTBE C
XYA0XXHUKAMMU U HE3aBUCMMbIMU SKCNEPTaMM

THE RESIDENCE

B cepe COBPEMEHHOr0 MCKYCCTBA, XYA0-
KECTBEHHOM KYNbTYpbl U C pa3/IM4HbIMU Op-
raHM3aumMaMmn — MysesamMM, UcCnepoBaTeslb-
CKMMM MHCTUTYTaMM Kak B Poccum, Tak U 3a
py6exom.

CaMa xynoxXecTBeHHas pe3uaeHLus pa3me-
WaeTcs B AOMUKE PSAAOM C TMraHTCKUM Mop-
ckuM Hukonbckum co6opom. Mpsamo y aoMa
— He60NbLOoI MOCT HaA OAHMM U3 KAHANOB,
npope3sbiBalowWwmx ocTpos. Ha apyrom 6epery
KaHana pacrnosioKeHa y3Kas Nnosiocka napka
1 ynuua. PaiioH oueHb NpUATHbIN, A0 MOPCKO-
ro 6epera 5 MMHYT newKoMm.

B ¢eBpane 2013 r., koraa s npuexan, Tem-
nepartypa Bce BpeMs AepKasiacb HMXKe HoNA
no Llenbcuio, Tak 4TO BCe BOAHbIE MOBEPXHO-
CTU 3aMep3nu (BKAoYasa npubpexHyto no-
nocy), u Bce 6b1J10 NOKPBITO TONCTLIM CJI0EM
cHera. U cHer Bce napan, cospaBas owyuie-
HUe noKosl.

MecTo MHe no-HacToswWweMy NOHPABMJIOCh:

C OAHOM CTOPOHbI 6b1J1I0 O4EHb TUXO, MOXHO

6b1710 Kak cnepyeT paboTaTb Haj NPOEKTOM,
a C Apyroit CTOPOHbI — MOXHO 6b1J10 1erko
NpbIrHYTb B aBTO6YC U 0TNpaBUTbCA B CaHKT-
MeTepbypr, 4TO6bI NO3HAKOMUTLCSA C TAMOLL-
Hel ropoACKOi XM3HbIO.

3ByKuM:

Bo3MoXHO, He Bce 3TO 0CO3HAIOT, HO A yBe-
PEH, 4YTO 3BYKM UrPAIOT O4EHb BaXKHYIO Posb

B TOM, KaKoe BreyaTt/ieHWe NpoM3BOAMUT Ha
Hac To uiu uHoe mecto. CHer aenan Bce
3BYKM HECKO/IbKO MPUINYLUEHHbIMU, 0COBEHHO
B Te AHW, KOTrA4a Bbinagan CBeXWit CHer.

OaMH 3BYK — 1 OTYUET/IUBO NOMHIO — UCXO-
AUN OT CTau BOPOH, KOTOPble KPYXXUIUCb HaA,
Kynonom Mopckoro co6opa. {1 He pasnuyan

B TOYHOCTU, KaK OHU ABUraNuCb, HO CAIbIWAN
MX KapKaHbe KaXXA,0e yTPO Ha BOCXOAeE M
BeuepaMu Ha 3akaTte. Kasanocb, 6yATo OHK
oTnpasnsloTCca Ha paboTy, a 3aTeM Bo3Bpa-
Wal0TCA € Hee. 3BYK KapKaHbg Aenan TULLIUHY
B OTCYTCTBUE BOPOH ele 6onee oca3aeMoi.



[pyroii 3ByK, CBAI3aHHbI! C NOBCEAHEBHbIM
pUTMOM ropoaa — 3TO C/I0XKHbII, Menoauy-
Hbli1 3BYK CUpEHbl Ha CYyA,0CTPOUTENbHOI Bep-
¢u. Moxoxe, rynok cMpeHbl CUFHANM3UPOBan
0 Hayane u KoHue cMeHbl. Ero 6b110 caibilwHO
Tpu pasa B AeHb: B 9 yTpa, B Yac AHA U B NATb
Beyepa. 3ByK NoNy4ancs o4eHb MArkuii ¢ aon-
r'MM MeAJIeHHbIM 3XOM. TauHCTBEHHDI 3BYK.
Kpome aByx 3TUX 3BYKOB 6b11u U Gonee
npo3auyeckue 3ByKU, CBA3aHHbIE C XKU3HbIO
ropoga. 3ByKM MallMH — OHU YCUNIMBANUCh,
KOraa Nau exanu Ha paboty u 06paTHo; ro-
Jloca U cMex NoApPOCTKOB, pacnMBaBLUMX

no Beyepam NUBO B NapKe, UK 3BYKMU CTPOit-
KM MO COCeACTBY, PaBHO KaK M NOCTOSIHHbIN
WYM pecTaBpaLMoHHbIX paboT B Mopckom
co6ope. B oanH conHeuHbIit AeHb Ha nocnea-
Hel Hepene Moero npebbiBaHus, paboune
npoBepsn, Kak 3BOHAT KOJIOKoNa B cobope
— 3T0 6bINI0 HEYTO COBEpLIEHHO 0cO6eHHoe.
BbiNo CAbILWHBI r010Ca LLEPKOBHBIX KOJIO-
KOJI0B, HO BMECTO NPUBbLIYHOIO Nepe3BoHa

AOHOCUNIUCH OTPbIBKU 3BYKOB, KOTOpbI€
CTpPaHHbIM 06pa3oM 3aBucanu B BO3ayXe,

a BOpPOHbl TEM BpEMEHEM NepHoAUYEeCcKU
€034aBann A0NONHUTENbHbIN 3BYKOBOM (DOH.

Mpoekr:

MpuumnHoit Moero peweHns npuexatb B KpoH-
WITAAT 3MMOI CTasl 3aCHEXEHHbIN nei3ax

c AepeBbaAMM 6e3 nucTBbl. MeHsl MHTepecoBan
CBOe06pasHbiii «peAyLUPOBaHHDIN» NaHA-
wadT, rae CHer YaCTMYHO 3aKPbIBAET AeTanM,
a TaKk)Xe LiBETOBasA peayKuus, KoTopas Npouc-
XoAUT 3uMOM. Bce 3T HapexAabl B 3HAUMTENb-
HOI1 cTeneHu onpaBaanucb. OAHaKO raBHbIM
BMeYaTeHMeM CTalu Heo6bATHbIE MPOCTOPbI
3aMep3LUero 3a1uBa, NOKpbITble CHerom. ins
MeHs 3T0 6bl1a COBEpLIEHHO HOBas KapTUHa,
KOTOPYIO 1 AaXKe BOOOpasuTb cebe He Mor,
NOTOMY YTO paHblUe HU4Ero NoA06HOro He
Buaen. Mporynku no nbAy 3an1ea, KOraa Bu-
AMLb BAANU OHY TONbKO JIMHUIO TOPU3OHTA,
— 3TO NOUCTUHE YHUKAJIbHbIN ONbIT.

A nnaHMpoBan NPoAOMKUTb PaboTy Haa
cepueit 0 ABMKEHUU, KOTOpas uccnepyer
OTHOLLEHUS MeXAY NPOCTPAaHCTBEHHbIM
NaHawWagpTOM U ABMXYLIMMCA HabnoaaTe-
neM. O6bIYHO MO NPOEKTbI CO3AaLOTCA B
ropoAcKoii cpeae, a B 3TOT pas A BnepBble
paboTtan BHe ropoga, B OTKPbITOM NaHA-
wadTe. MoBepxHOCTb MOpA CTana MaBHbIM
06BbEKTOM MOEro MHTepeca, U 1 NpoBOAUN
MHOro BpEMEHMU rynsis BOKpyr ocTpoBa no
3aMepsLueit BOAHOW rNaau, NpMNopoLeHHON
CHerom. DT1 NPOryaKu 3aTeM CTaau MaTepu-
anom ana Moei paboTbl, TaK Kak 1 Bblaenun
OAMH 0CO6bIi KPYroBoi MapLUpyT C LLEHTPOM
B OAHOI TOUKe. DTOT MapLIpYT, caM no cebe,
CTaNl MUMONETHbIM PUCYHKOM B NPOCTPaH-
ctBe. Cnepbl, KOTOpbIE A OCTaBAAN 32 CO60M,
6bI/IM NOXOXXM HA C/IeA, PYYKM MNIM KUCTU Ha
6ymare, u Koraa a 06Hapyxun nepea, co6om
Co6CTBEHHbBIE CNeabl, TO NOHS, YTO NpousBe-
AeHue 3aBepLIeHO — 9 CAenan NoJHbIM Kpyr.
Al yyBCcTBOBA, UTO HOBasA cpeaa, B KOTOPOW

http://ecr229.culture360.0rg/2013/03/28/josef-bares-kronstadt-ncca-saint-petersburg-art-residency/



1 0Ka3ascs, NoBaMaNa Ha Moe npousseae-
HMe, HO UTO ewe 6osiee BaXXHO, OHA 3aCTaBM-
Na MeHsl MHa4e AyMaTb O TOM, YTO A Aenan.
B oTkpbiTOM NnaHAawadTe npucyTcTBUE TENA
camo no ce6e cTaHOBUTCSA 6oJiee 3aMeTHbIM.
3T0 3aCTaBUIO MEHS 0CO3HATb, HACKOJIbKO
HalWWM nepeABUXEHNS OrPpaHUYEHbI B FrOpo-
Aax. C notokamu noaei B ropoaax obpaiwa-
I0TCA NPAKTMUYECKM TaK XKe, KaK C NOTOKaMu
3N1eKTPUYECTBa MU CTOUYHbIX BOA,. YNULbI
NpeBpalLaloTCa B Te Xe «TPy6bl» TONbKO
AN uHoro Mmatepmana. lNMpucyTtcreue noaen
B ropope CTaHOBUTCS, CKOpee, IorucTuye-
CKOM, HeXken coumonoruyeckoit npobne-
Moii. B ropoackoii cpepe co3path Takoe
npousBeaeHue Kak «JBuxeHue3» 6b110 6bl
AOBOJIbHO CNOXHO. HO, BO3MOXXHO, UMEHHO
3TO Mbl M AO/KHbI CTApaTbCA AeNaTh: pac-
CYXXAATb O FOPOAE BHE OrpaHUYUBAIOLLMX,
KECTKUX KaTeropuii, HaBa3aHHbIX HaM nna-
HUPOBLLUKAMU U COO06paXKeHUAMM BNacTein
0 6e3onacHoOCTH.

Mpexae MeHs, raBHbIM 06pa3oMm, BOJIHOBa-
JIM npouecc BUAEHUA M OTHOLLEHUSA MeXAY
HabnwaaemMbiM NaHawadToM n Habnoaa-
TeneM. Pa6oTa B KpoHwTaaTe nomorna MHe
0CO3HaTb UCTUHHYIO PU3NYECKYIO CTOPOHY
ABUXEHUS, CO3AaBaBLLYI 06pasbl, C KOTOpPbI-
Mu a1 paboTan.

Pesynbrart:

B KoHUe cBOero npe6biBaHUS S OLLYTU, YTO
AOCTUT NOCTABJIEHHbIX U3HAYA/bHO Leneu,
CyMeB NONyTHO OTKPbITb AN ce6s HoBble
Belu U HanpasaeHus. B nocneaHuit aeHb
nepep otbe3snom FLCU opraHusoBan oTKpbi-
Toe YaenuTtue, B Xxoae Kotoporo s 1 TaHs
ObixuH — XyAoXKHULA U3 ABCTpanuu, paboTas-
Wwas B pe3uaeHuMu 0O4HOBPEMEHHO CO MHOA

— npepacTaBuAM pesynbTaTthl Hawwero npebbiBa-
Hus. Ha yaenuTtne npuexana He6onblas rpyn-
na u3 CankT-lNMeTep6ypra, 3awnm HECKONbKO
urtenein KpoHwTtaara. Mei ¢ TaHel nposenu
npe3eHTaLuMmn Hawmx paboT, OTBETUU HA BO-

npocbl, a NOTOM AaNU BO3MOXHOCTb NOCETUTE-
M NocMOTpeTb paboTbl 6onee AeTanbHoO.
NTOroBbi OTKpPbITLIN A€Hb U Npe3eHTauus
CTanu NpUATHbIM 3aBepLIeHUEM npebbiBaHUA
B pe3naeHuuun. B aeHb oTbe3aa MHe 6bin0
rPyCTHO ye3xaTb. { 3Han, uTo 6yay cKy-

4yaTb MO MOPCKMM NPOCTOPAM U AEePEBbAM,
KayaloLlMUMCcsa 32 MOMM OKHOM, 1 MO 30/10TO-
My KpecTy Ha Kynone Mopckoro co6opa,
no6neckuBaloleMy CKBO3b BETBU. 1 npoBen
Bpems B KpoHwTaaTe ¢ nonb30it M ya0BOb-
CTBUEM U XOTen 6bl no6naroaaputb NULCU

B CaHkT-lMeTepbypre 3a paaywHoe npurna-
LIEeHMe U NOAAEPKKY BO BpeMsl npebbiBaHnA
B pe3naeHLMUn.



The place:

Kronstadt is a small city located on the is-
land of Kotlin in the Gulf of Finland, near
St Petersburg. In the past the island was
part of a series of fortifications spanning
the Gulf of Finland and protecting the city
of St Petersburg. Today all the fortresses are
history and only ruins remain, yet the city
of Kronstadt continues its daily life. A dam
has been built between the island and

the mainland, making the island easily
accessible by car and public transport. It
takes about one hour by bus or car to reach
the center of St Petersburg.

NCCA is a leading Russian state institution
specializing in contemporary art. It
functions in close cooperation with artists
and independent experts in the fields of
contemporary art and art culture and with
various museums, research institutions,
and public organizations both in Russia and
abroad.

The NCCA residence itself is located in

a small house, close to the enormous Naval
Cathedral of St Nicholas. Next to the house
is a little bridge over one of the canals

that cut through the island. On the other
side of the canal there is a narrow strip of
park and a street. This is a very pleasant
environment. You can walk to the sea in
about 5 minutes.

In February 2013, when | arrived on Kotlin,
the temperature was permanently below
zero Celsius, so all water surfaces were
frozen (including the vast expanses of the
sea) and everything was covered with a thick
layer of snow. And the snow kept falling.

It gave me a feeling of a very peaceful and
calm environment.

| really enjoyed the location. On the one hand
the tranquility was the perfect atmosphere
in which to work on my project; on the other,
it was easy to hop on a bus, head off to

St Petersburg, and explore the city life there.

Sounds:

Maybe not everyone realizes the role that
sounds play in our lives, but | believe they
form a very important part of the impression
a place leaves on us. The snow tended to
dampen all sounds, especially on days when
there was fresh snow and new snow falling.
One sound | remember very clearly
originated from the bevy of crows that
were circling around the dome of the Naval
Cathedral.

| did not observe exactly the movement of
these birds, but | could hear their crowing
every morning at sunrise and every evening
at sunset. It was as if they were going to and
coming back from work. The crowing was a
sound that made the silence in the absence
of the crowing even more palpable.
Another sound connected to the daily
rhythm of the city was a very complex
harmonious sound produced by a siren at
the shipyard. It seemed that the sound

http://ecr229.culture360.0rg/2013/03/28/josef-bares-kronstadt-ncca-saint-petersburg-art-residency/



signaled the start and end of shifts. It could
be heard three times during the day, at 9am,
1pm and 5pm. The sound was very soft with
a long slow after-echo. It was a mysterious
sound.

In addition to these two, there were more
mundane sounds, deriving from the Llife

of the city. There was the sound of cars,
which intensified when people went to

and from work, the voices and laughter of
teenagers drinking beer in the park at night,
and sounds coming from a construction

site next door, as well as from the ongoing
renovation of the Naval Cathedral. On one
sunny day during my last week the workers
were testing the cathedrals bells, which
was a unique experience. One could hear
the church bells, but instead of the regular
sound or glockenspiel, there were fragments
of sounds that kept hanging strangely in
the air while the crows provided occasional
backing.

Project:

The reason | decided to come to Kronstadt
in the winter was the landscape covered in
snow and with trees without leaves. | was
interested in a kind of ‘reduced’ landscape,
where the snow partially covers the details.
| was also interested in the reduction of
color that takes place in winter. These
expectations were all met to a large extent.
However, the main impression | had was of
the vast expanse of frozen sea covered with
snow. It was a new sight which | could not
have imagined because | had never seen

it before. Walking on the frozen surface of
the sea, seeing only the single line of the
horizon ahead, is a truly unique experience.
| planned to continue working on my
“movement” series, which investigates the
relationship between a space/landscape and
a moving observer thereof. While my projects
are usually based on urban settings, this was
the first time that | was working outside the

city in an open landscape. The surface of the
sea became the main attraction and | spent
a lot of time walking around the island on
the frozen surface of the water covered with
snow. This walking experience later fed into
my artwork, as | outlined one special walk in
a circle around a central point. The walk in
itself became a transient drawing in space.
The footprints | was leaving behind were like
traces of a pen or brush on paper, and when

| found my own footprints in front of me, |
realized that the artwork was complete -

| had made a full circle.

| felt that the new environment | was in
influenced the artwork but, even more im-
portantly, it made me think differently about
what | was doing. In the open landscape the
presence of the body itself became much
more prominent. It made me realize how much
our movement is restricted in cities: Flows of
people in a city are not treated that differently
from flows of electricity or waste water.



The streets become just another kind of ‘pipe’
for another kind of material. The presence of
humans in a city becomes more of

a logistical than a sociological problem.
Carrying out a work like Movement 3

would be quite difficult in an urban setting.
But maybe that is just what we should be
trying to do: thinking of the city outside

the confined categories imposed on us by city
planners and state security concerns.
Previously, | was involved mainly with

the process of seeing and the relationship
between the observed landscape and the
observer. Working in Kronstadt made me
realize the actual physicality of the movement
that produced the images | was working with.

Result:

At the end of my stay, | felt | had achieved
what | had set out to do at the beginning,
while discovering new things and directions
for my work along the way. On the last day

http://ecr229.culture360.0rg/2013/03/28/josef-bares-kronstadt-ncca-saint-petersburg-art-residency/

of my stay, NCCA organized an open studio
tea party, where | and Tanya Dyhin - an
Australian artist who was staying in Kronstadt
at the same time - presented the outcomes
of our visits. A small group of people from

St Petersburg came over, and a handful of
people from Kronstadt stopped by. Tanya

and | made short presentations on our work,
answered questions, and then allowed the
audience to walk around and see our works

in detail.

The final open studio day and presentation
were a nice conclusion to my stay. The next
day, | was sad that | was leaving. | knew

| would miss the vast expanse of the sea and
the trees moving in the wind in front of my
window with the golden cross of the Naval
Cathedral shimmering through their branches.
My time in Kronstadt was both productive and
enjoyable. | would hereby like to thank NCCA
St Petersburg for their generous invitation, as
well as their support during my stay.



ApT-pesnaeHumsa NUCU B KpoHwTaare / Art Residence in Kronstadt
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AMaHpa AHpepceH — aMepUKaHCKas XYR0X-
HMLA, XXMBET U paboTaet B FaMbypre, lepma-
Hus. Monyunna cteneHb 6akanaBpa UCKYCCTB

B TuxookeaHckoM CeBepo-3anagHoM KoJi-
nepxe uckyccts, CLUA, u cteneHb Maructpa

B YHuBepcuteTe uckyccts B bepnune (2011).
Pa6oTaeT B cMeLuaHHOM TeXHUKe, BKJIIoYa-
lowei accaménaxk, suaeo, Poro, pUCYHOK M
YKaHp <KHUTU XYA0XHUKa». Ee paboTbl, He 6y-
AYy4YM 00 KOHLA «AEeMaTepuaNu30BaHHbIMUY,
BCE XK€ YaCTO OTCbUIAIOT K ICTETUKE U TPaau-
uMaM MUHMMaANU3Ma U KOHUeNnTyaausma.

www.amanda-andersen.com

AMAHAA AHDEPCEH / AMANDA ANDERSEN

CLIA / USA

TPU KAMHA / A SELECTION

OF THREE STONES

Amanda Andersen is an American artist
based in Hamburg, Germany. She received
a Bachelor of Fine Arts from the Pacific
Northwest College of Art in the USA,

and completed her Masters of Art at the
Universitat der Kiinste Berlin, Germany

in 2011. She makes mixed media work
including assemblage, video, photography,
drawing and artist’s books; her work often
references aesthetics and strategies of
minimalism and conceptualism, yet is not
entirely dematerialized.

JTOT NpoeKT — pednekcua Ha TeMy NOAJIUH-
HOCTU NPOU3BEAEHUS UCKYCCTBA, COOTHOLLE-
HUA opuruHana u konuu. B KpoHwtaaTe Ha
6epery MUHCKOro 3aiMBa XyA0XHULA HAWA
TPU KaMHsl, KOTOpble CTann TeMoli ee pabo-
Tbl. KaMHM 6binn BbIGpaHbI He cyvaitHO —
OHM A0/KHbI GbLIM XOPOLUO yMelaTbcs B 1a-
AOHM, YTO6bI UX BbINO YRO6HO 6pocaTb. Cam
npouecc Bbi6opa 6bin Ype3BbIYaiHO BaXKHbIM
M 0CO3HAHHbIM, MOCKOJIbKY, MICXOAS U3 KOH-
uenuuu peau-meiiaa, NpUBbIYHbIE BELLU NPK-
o6peTaloT cTaTyCc NpousBeAeHUS UCKYCCTBA
MMEHHO B pe3y/ibTaTe 0T60pa M Npe3eHTaumm
UX XYAO0XHUKOM. BbiGpaHHble KaMHM 6blin
3a0KyMEHTUpPOBaHbI B poTorpadusax, pu-
CYHKaXx, AMarpammax, 6b11 3apMKcupoBaH

ux useT, ¢popMa, Bec 1 T. 4. 3Ta MHpopmauus
6bl1a He06X0AMMa ANF CO3AaHUA UX TOY-
HbIX KOMUI B TEXHMKE Nanbe-maiue. 3ateM
opuruHanbl 6b11m BbiGpoLIEHbl 06paTHO B
Boay 3anuea. CornacHo Teopum Banbtepa



BeHbaMuHa, penpoayumpoBaHue paspylwaet
«aypy» npousBeaeHuns uckyccresa. OH nucan:
«[laxke B caMOJi COBEpLUEHHOI penpoayKuuu
OTCYTCTBYET OAMH MOMEHT: «34eCb U ceiyac»
npousBeAeHns UCKYCCTBA — €ro YHUKa/ibHoe
6bITUE B TOM MecTe, B KOTOPOM OHO HaXxoAuT-
ca». OTNpaBUB «OPUrMHAI» HA MOPCKOE AAHO,
XYAO0XXHUL,A NOCTaBMJIa BONPOC O €ro LeH-
HOCTU U COOTHOLLIEHUU C penpoayKUUeit.

B npeacTaBneHHOM BUAEO COAEPXMNTCA NON-
Has AOKYMEHTauusa BCexX CTaAunii npoeKTa.

The “Three stones” project is a reflection on
the relation between the original work of art
and its copy, with reference to the theory of
Walter Benjamin. Amanda Andersen describes
in detail stones found on the shore of the Gulf
of Finland, creates precise copies of these
stones in papier-maché, and then throws the
“originals” back into the water. The exhibition
shows a video record of the project.

AmMaHpa AHaepceH. Tpu KamHg, 2013, Buaeo.
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Mosed Bapew — Meana-XyA0XKHUK, B HACTO-
qlee BpeMs XXuBeT u paboTtaeT B FTOHKOHre,
Kuraii. Monyunn o6pasoBaHue B Akagemum
n3aWHbIX UcKyccTB Mpare no cneunanbHOCTH
MCKYCCTBO HOBbIX M€AMa U MHCTaNNALmUs
(maructp uckyccrts, 2010), B YHuBepcutete
3KoHomukM B lMpare (MarucTp MexxayHapoa-
HOro 6uMsHeca M 3KOHOMUYECKOM UCTOPUM,
2009); B YHuBepcutete Texaca B OcTuHe
(2005); HaunoHanbHOM yHMBepcUuTeTe
uckyccts B Taiineiie (2008). B HacTosAwee
BpeMa npenopaéTt B YHuBepcutete MoOHKOHra,
paboTaeT Haa AOKTOPCKOM AuccepTaumuen no
¢dunocoduun. MaBHbIM UHTEPECOM XYAOXK-
HUKa IBNSETCA 3yyeHUe 3HaKOBbIX CUCTEM.
OH uccnenyeT OTHOLWEHUS MEXAY rOpoAoM

1 A13bIKOM, NPOCTPAHCTBOM U CEMAHTUKOIA:
QHanNU3MpyeT TO, KaK CYMTbIBAOTCS 3HAKU
ropoACKOM cpeabl.

http://c8400.com/josef.bares.name/

WO3E® BAPELW / JOSEF BARES

YEXUA / CZECH REPUBLIC

FOPU3OHT (OBUXEHMUE 3) /
HORIZON (MOVEMENT 3)

Josef Bares$ is a media artist of Czech/
German origin, currently living and working
in China. The area of artist’s interest lies in
systems of signs. He uses different ways to
visually convey the processes taking place

in signification — the creation of meaning.
He is especially interested in relationships
between city and language, space and
semantics: How we do “read” our urban
living environment. Currently — Doctor of
Philosophy candidate, Creative Media, City
University of Hong Kong. Master of Fine Arts,
New Media Art and Installation Art, Academy
of Fine Arts Prague (2010), Master of Arts,
International Business and Economic History,
University of Economics, Prague (2009),
University of Texas at Austin, Red McCombs
School of Business (2005), Taipei National
University of the Arts, Graduate School of
Art and Technology (2008).

«bnaropaps Tomy, uto 1 xun B KpoHwraa-
Te (pacnonoxeHHoM Ha octpoBe KoTiuH B
(duHCKOM 3a51MBe) 3MMOIA, 1 MOT yAaNaTbCs
oT ocTpoBa no nbay. Ocblo paboThbl 1 M36pan
ManeHbKoe LUAUHAPUYECKOE CTPOEHHE BAA-
neke oT 6epera, BOKpYr KOTOpOro coBepLuua
CBOIO NPOrynKy. 3Ta Nporyika — aeicTeue
camo no ce6e — cTana LEHTPaNbHbLIM MECTOM
pa6oTbi ,fopuzoHT (ABrxeHue 3), u Bce
ocCTa/bHble CO3AaHHble apTedaKTbl Hanps-
MYI0 CBA3aHbI € Heit. Mewas nporynka cama
no ce6e TMNMYHA Ana XyA0XXHUKOB, 3aHUMaA-
IOWMXCA NIHA-apTOM, Hanpumep, Ang Puuap-
na Jloxra, ubg ,MpoTonTaHHas nuHua“ ctana
BEXOI1 COBPEMEHHOI0 UCKYCCTBa».

Mpes nepemelnatowerocs B NpocTpaHcTBe
HabnlopaTens nexana B OCHOBEe CEpUU pa-
60T Moseda bapewa «[suxeHue». B paboTe
«lopusoHT ([BUKeHMe 3)» aKUeHT aenaerca
Ha OnbiTe NPOrynKu: AeicTBue NPOUCXOAUT
B OTKPbITOM NMPOCTPAHCTBE, 3a CYET Yero Jiu-
HUSl ropu3oHTa npuobpeTtaeT ocoboe



3HauyeHue. [IBUKeHue ocylLecTBASNOCL BO-
KpYr 3apaHee BbIGpaHHOM TOYKM B MPOCTPaH-
cTBe (ocu). NepeasuxeHne no Kpyry oT-
CbIIAeT K 06L,eMy NPUHLUNY «CYUTbIBAaHUA»
— BUAEHUSA U NOHMMaHUA — BU3Ya/IbHOM
MHpopMauuUu: Habnaasa 3a 06LEKTOM MU
AeiCTBMEM C pasHbIX (Bcex) Touek 063opa,
Mbl 60/1bLIE O HEM NOHUMaEM.
[okymeHnTauus pa6otbl «fopusoHT (OBK-
XeHue 3)» cyuiecTByeT B (hopMe TEeKCTa U
Buaeo. TeKCT — cy6beKTMBHOE onucaHue
NpoUCXOASALLEr0, CAENITAHHOE OT NepBoro
nmua. OH HanMcaH TakMM 06pa3omMm, YToGbI
HEBO3MOXHO 6blJI0 ONpeAenuTb Havano n
KOHeL, onucaHusa. Buaeo otpaxkaer Kak 06b-
€KTUBHYI0O OpraHU3aLMIo NPOCTPAHCTBA, TaK
M Cy6bEKTUBHDIN ONbIT: BO BpeMs neLlero
ABUXEHUs yepes onpeaesieHHble BpeMeH-
Hble MHTEPBasbl Aenanucb GOTOCHUMKM.
®dusuueckoe nepeaBukeHue no Kpyry ooi1o
NpUBA3aHO K 3apaHee onpeaeneHHON OCHU, U
¢oTorpadmm cooTHOCATCA C TOM e onop-
HOM Toukoi. UToroBbiii ceT 3 GpOTOCHUMKOB
CTaHOBMUTCS BUAECOPOJIMKOM, B KOTOPOM Ae-
IAaeTCs aKLLeHT Ha LLUKJIMYHOCTU ABUXKEHMUS.
Kpome Toro, kagpbi 6binv NON0XKEHbI 0AUH
Ha ApYroi Tak, YTo B KOHeYHoM dpoTorpadpun
(4 BUAEO) OAHOBPEMEHHO NPEeACTaBNEHO
HecKoNbKo Touek 063opa. B utore geranu
M306paXkeHunit CTanu pacnablBYaTbiMK, 3a-
MYTHEHHbIMM, B TO BpeMS KaK OCHOBHbIE 3/1e-
MEHTbI: FOPU30HT, ONopHasa Touka 0630pa,
HanpasJ/ieHue — OCTalTCA OYEHb YETKMMMU.
Bupeo nHockasatenbHo 4eMOHCTPUPYET He-
BO3MOXHOCTb 0O bEKTUBHOI PEKOHCTPYKLUU
MUCTOPUYECKON AECTBUTENLHOCTH: B HALLEWH
namsATU npoluioe cobbiTUe cylecTByeT

B BUAE UHAMBUAYANbHOW COBOKYNHOCTHU
MH(pOpMaLMK, KOTOpasi HaM AOCTYMHa. Mbl
MOXXEeM BCMOMHUTb OTAE/bHbIE 3IEMEHTbI
WU MOMEHTbI CO6bITUSA, Mbl TOMHUM 061 ee
HanpaB/ieHUe 1 06bEKTbI UHTEepeca, HO Mbl
HUKOrAA He CMOXXeM BOCCTaHOBUTb B MaMATH
npolweguee cobbiTMe BO BCEI €r0 NONHOTE U
LLeNTIOCTHOCTHU.

Mono6Has cBA3b MeXAY BOCNPUATUEM JIAHA-
wadTa U ero BM3yasabHOI nepeaayen npo-
CIeXXMBAeTCs B TAKMX paboTax KUHOCTPYK-
Typanucrtos, Kak La Region Centrale Maiikna
CHoy u Seven days Kpuca Bencou.

B nononHeHue K TEKCTY U BUAEO NpeACcTaB-
JIeHbl 3apUCOBKU, AOKYMEHTUPYIOLME Aeit-
CTBUSA B NPOCTPaHCTBeE.

Mosed Bapew. MopusoHT (AsmxeHune 3), 2013, BUAEOUHCTANNALMS.

“| took advantage of the fact that | was in
Kronstadt (Located on Kotlin Island in the
Gulf of Finland) during the winter season
when the sea was frozen to develop an
artwork based on walking in this landscape.
After a number of exploratory walks around
the area, | decided on a location that | consi-
dered suitable for my artwork. | decided to
walk in a circle around, and at a distance
from, a small cylinder-shaped architectural
structure located off the coast of the island.
The walk — the action — itself became the
centrepiece of ‘Horizon (Movement 3)’ and
all the other artefacts | created directly
relate to the walk or build upon it. The walk
itself is an artistic action in the tradition of
land artists like Richard Long whose ‘A Line
Made by Walking’ is one of the milestones in
contemporary art.”
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Mapuke BaH BloTcBUHKeN XXUBET n paboTaet
B bploccene. Monyunna cteneHb MarucTpa
MCKyccTB B Bbicweii wkone uckyccrs Ca.
JNlyku u B Koponesckoit AkapeMumn xyao-
XecTB ropoaa leHTa, benbrus, rae usyvana
MepAMna-uckyccTso. Bupeo xyaoxHuk. Hacro-
fwee, npowyioe u 6yaywee o6beanHATCA
B €€ UHCTANNALMUAX, COCTOALLMUX U3 NPOEK-
uMn, Buaeo unu potorpacdmii, Konnaxen u
PUCYHKOB.

Marieke Van Wyutswinkel is a Belgian artist
based in Brussels. She received a Master
degree in Visual Arts from the Sint-Lucas
Hogeschool voor Wetenschap & Kunst and
from The Royal Academy of Fine Arts (Ghent,
Belgium), where she studied media arts.

The present, the past and the future are
converging in installations with projections,
videos or photographic images, collages and
drawings.

www.mariekevanwuytswinkel.com

MAPUKE BAH BIOTCBUHKEN /

MARIEKE VAN WYUTSWINKEL

BENbINA / BELGIUM

MOOENUPYA NAMATD /
SCULPTING MEMORY

«BupeonHcTannauma noceseHa uccneosa-
HMIO TOTO, KaK 06pasbl OCTaBASIOT OTNEYaTKN
B Halei namMaTu. B pa6oTe craButca Bonpoc
0 BO3MOXXHOCTH CO3AaBaTb KUCKYCCTBEHHbIE»
BOCMOMMHAHUSA U3 UMeloLLUXCA 06pa3oB u
MHpOpMaLuUmK. ITOT NpoLEeCC MOXKET 6bITb
ONMUCaH Kak «MOAENMPOBaHUE BPEMEHU» UK
«MoAenupoBaHue namaTu». McKkyccTBeHHble
BOCNOMMHAHUSA, KOTOpPbIe 51 CO3Aal0, NOCTPO-
eHbl Ha uMelowmnxca pororpadusax. 3To
Hayrag, Bbi6GpaHHble KApTUHKK, KOTOpbIe 1
3aneyatiena B NaMATH, Aenas eXXeaHEeBHbIe
AeTaNbHble PUCYHKMU C HUX.MoryT nun 3Tu 06-
pasbl 3aMeHUTb WM 3aHATb AOMUHUPYHOLLEE
MecCTO B MO€ei eCTeCTBEHHOM NaMATH 06 3ToM
MecTe? Bnauser nu 3ToT Npouecc Ha Moe BoC-
npuaTue 3Toro Mecta? 3TH BONpoChkl UMEKOT
LLeHTpaNbHOE 3HaYeHNe B MOEM BUAEO».

This video work studies the structure of
human memory and in particular the relation
between realty and the images that stay in

a person’s consciousness. It also poses the
question of whether artificial modelling of
memory is possible. The study is structured
around photos and drawings based on the
latter photos.



Mapuke BaH BloTcBuHKen. Moaenupys namarb, 2013, suaeo.
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JNlyka Mpumanbamu poaunca B Utanuu, B
HacTodLee BpeMs XUBET 1 paboTaeT B
BepnuHe. XynoxecTseHHoe 06pasoBaHue
nonyuun B likone Myses U3ALWHBIX UCKYCCTB
B boctoHe, CLUA. XyaoxHuk paboTaeT B
TeXHUKe CTAaHKOBOM YXMBOMUCMU.

Luca Grimaldi was born in Italy, currently
lives and works in Berlin. He studied at the
School of the Museum of Fine Arts, in Boston
MA, USA. He is a painter.

www.luca-grimaldi.com

NYKA TPUMANDLAKU / LUCA GRIMALDI

UTANNA-TEPMAHUA / ITALY-GERMANY

CYNEPMAPKET / SUPERMARKET

«Bo Bpems nyTewecTBuii 9 Bceraa o6patuaio
npUcTasibHOe BHUMAHME HA CynepMapKeTbl,
Habop NpoAyKToB, UX pa3MelL,eHune, Npeao-
YX€HHble NOKYNaTeNsiM NyTH NepeMeLLeHus.
MHe KaxeTcs, 3Ta UHpopMaLmsa CAYXUT
XOpOLWNUM UHAUKATOPOM MPU CPaBHEHUU.
CynepMapkKeTbl, N0 CyTH, — NYCTble MeCTa,
noanexaliue HaMnoHEHMIO, U S ULLLY B HUX
06pasubl robannMsupoBaHHO UKOHOrpadum
U, METOA0M UCKJIIOUEHUS, TO, YTO OCTaeTCa
nomumo Hee. CynepMapKeTbl NpuBAeKaloT
MeHS KaK HeiiTpanbHble paMKH, CKBO3b
KOTOpbl€ MOXXHO pa3raaeTb CO6CTBEHHYIO
KynbTypy. Bo Bpems npe6biBaHus B pe3uaeH-
uMu A Hanucan 10 KapTuH, M306paxkaloLwmx
NoMelLLeHUsl KPOHWITAATCKUX CynepMapKe-
TOB. §l CTpeMUNCA aHaNM3UPOBaTb COOTHOLIE-
HUe YenoBe4YeCcKoOM MAEHTUYHOCTH C o6 et
reomMeTpMei NPoCTPAHCTBA.»

This series of paintings depicting Kronstadt
supermarkets reflects Grimaldi’s interest in
the cultural component in commerce and
advertising. For Grimaldi the supermarket is
a place containing a concentration of global
culture, through which we can more clearly
see what is distinctive about the culture of a
particular locality.



Nyka lrpumanbpu. Cynepmapker, 2013, x., M.
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TaHa ObixuH Xuset u paboTtaet B CugHee,
Asctpanus. NMonyuuna creneHb 6akanaspa
B Konnepxe ussiwHbIx nckyccTs, YHUBEp-
cutet HoBoro KOxHoro Yanbca, ABcTpanus
(2009). B HacTosiee BpeMs paboTaeT HapA,
Maructepckum aunjiomMom B yHMBepCMTETe
Hosoro l0xHoro Yanbca, ABctpanusa. Pa6o-
Tas B aHpax ¢oTtorpadpum u HCTanNNALMUK,
uccneayeT CBET U SHEPrui0 B UX MHOMo4MC-
JIEHHbIX BOMNJIOLLEHUSAX.

Tanya Dyhin lives and works in Sydney,
Australia. She received her Bachelor of
Digital Media from the College of Fine Arts,
University of New South Wales, Australia.
She is currently doing her research for

the Master of Fine Arts at the College of
Fine Arts, University of New South Wales.
Working across photography and installation
her works investigates light and energy in its
many incarnations.

www.tanyadyhin.com

TAHA ObIXWUH / TANYA DYHIN

ABCTPANUA / AUSTRALIA

MEUYUTAA O ®ATA-MOPTAHE /
DREAMING OF FATA MORGANA

MpoekTt «MeuTtas o pata-mopraHe»” — 310
nonbITKa CO3AaTb MAEANbHbIN, HE UMEIOLLUI
NpAMOro OTHOLWEHUSA K peanbHOCTH, Ner3ax
cpencTBaMu coBpeMeHHou doTorpacdum u
uupposbix TexHonorui. Haxoasacb Mmexay
AENCTBUTENbHOCTbIO U BOOGpaXaeMbiM,
¢oTOMOHTaXM cepum AAKOT TONHOK K AMa-
JNIeKTUYECKOMY Cnopy Mexay Npupoaoin,
MCTOpUEN U TEXHONOTUAAMM, TAEe peanbHOCTb
nepepaeTcs 04HOBPEMEHHO KaK 3HaKoMas U
KaK HenpuBbl4Has. B 3Tux obpasax xyaox-
HULLA uccnenyeT CUMMETPUIO, UCKAXKEHUe,
MHBEPCUIO M NOBTOPEHUE TaM, e peasb-
HOCTb, MPOCTPAHCTBO U BpeMsa cTanu 6ecno-
PAAOYHBIMU, U NEPEHOCUT 3pUTENA B Ner3ax
MeuTbl, NepeKAUKaIoLWMIACca ¢ uaesmm bec-
KOHEYHOT0 U 60)XXeCTBEHHOTO.

“Dreaming of Fata Morgana” considers notions
of a sublime landscape within the framework
of contemporary photography. “Dreaming of
Fata Morgana” invites a dialectic between
nature, history and technology where reality
is rendered simultaneously familiar and
strange. These images are an exploration of
symmetry, distortion, inversion and repetition
where reality, space and time are disordered
and new mythologies emerge through

the use of a hybrid photographic practice,
encompassing analogue capture techniques
and digital technologies. “Dreaming of Fata
Morgana” severs the audience from an
indexical representation of the landscape,
offering an alternative visual truth and
transporting the viewer to a dreamscape that
resonates ideas of the infinite and divine.

*®ama-mopeara (uman. fata Morgana — ges MopzaaHa, no npedaHuro, Xusyu,as Ha MOPCKOM OHe U
06MaHbIBaAOWAS NyMewecmeeHHUKO8 NPU3PayHbIMU BUOEHUSMU) — pedKo 8CMpPeyarueecs C0x:-
Hoe onmuyeckoe s8eHue 8 amMocgepe, COCMosuiee U3 HECKObKUX opM MUpaxel, npu Komopom
omoanéHHele 06beKmMebl 8UOHbI MHO20KPAMHO U C pa3HO0OPA3HbIMU UCKAXEHUSMU.



TaHsa ObixuH. Meutas o pata-mopraHe, 2013, cepusa pororpadui.
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Mapus 3ankuHa XMBET 1 paboTaet B MockBe.
OKOHuMIA XYA0)XXeCTBEHHbIA (aKynbTeT
BI'UK, TBopueckne mactepckue Poccuiickoi
AxkapeMun xypoxects, UHCTUTYT npobnem
coBpeMeHHOro uckyccrea (Mocksa), cTaxxupo-
Banacb B MeXXayHapoAaHOM LieHTpe UCKYCCTB
B Mapuxe. Pa6oTaeT B 061acTH CTAaHKOBOM
rpadmKu, UIrpoBOro KMHO, MyNIbTUTJIMKALLUM,
KHMXKHOW U XYPHaNbHOM UNNIOCTPALIUM.
XyA0XXHUK-NOCTAHOBLMK psaa GUAbMOB U
QHUMAaLMOHHbIX NIEHT.

MAPUA 3AUKUHA / MARIA ZAIKINA

POCCHA / RUSSIA

BPEMA COBUPATb KAMHMU /
TIME TO GATHER STONES

Maria Zaikina lives and works in Moscow.
She graduated from the Art Department

of the Russian State University of Cine-
matography (VGIK), studied at the Russian
Academy of Arts and Moscow Institute for
Contemporary Art. She was a resident at

La Cité des Arts de Paris. Specializes in the
fields of easel graphic works, motion picture,
animated cartoon, book and magazine
illustration. She is an art-director of a series
of motion pictures and animated cartoons.

B pa6ote Hag cepueit u3 6 opopToB XyA0XK-
HULLA UCNONb30Basa CTAPUHHBbIE KUPMUYM C
K/ieiiMaMu, HailieHHble Ha pa3Ba/IMHAX KPOH-
WTAATCKUX 3A4aHMMN. Kaxablil OTTUCK HeceT B
ce6e namATb 0 NOTEPSAHHOM A0ME, O NASAX,
B HEM XUBLLUUX, 06 yTpaueHHoI s3noxe. Cepus
3KCNOHMPOBanacb B pyuHUPOBAHHOM 34aHUMU
06wmHbI cecTép munocepaua KpacHoro Kpe-
cta B KpoHwrTagre.

In her series of 6 etchings Maria Zaikina
has employed old bricks (stamped with
brickmaker’s marks) that she has found in
the ruins of buildings in Kronstadt. Each
print bears the memory of a lost building,
of the people who lived in it, and of an age
which is now gone forever.



Mapusa 3aukuHa. Bpemsa co6upatb KamHu, 2013, cepusa odopToB.
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Tomac KaMMKHC XMBET u paboTaeT B CaH-
AHTOHMO, wTaT Texac. Monyunn creneHb 6a-
KanaBpa no u3o06pasmuTenbHOMY UCKYCCTBY
M UCTOpUM UCKYcCTBA B TeXxacCKOM yHUBep-
cutete B OctuHe, CLUA, 1 cTeneHb Maructpa
no cneuunanbHocTu dotorpacdusa n Teopus
KpuTuku B Konnepxe MckyccTs wrata MaH
B NMopTtneHae, CLUA. lononHutenoHoe 06-
pa3soBaHue: Konnepx uckyccTea u ausaitHa
Yencu B JlonaoHe (ctopus nckyccrs), Llen-
TpanbHbI KONNEAXK UCKYCCTBA U AU3aliHa
CeHT-MapTuHc B JlonpoHe (boTorpadus),
UHctutyT AnbeHpe B CaH-Murenb-ae-Anb-
eHae, Mekcuka (uBonucb u paboTa ¢
MeTtannom). CneumnanusmpyeTcs B KaHpe
apxuTeKTypHoi oTorpadum.

www.thomascummins.com

TOMAC KAMMUHC / THOMAS CUMMINS

CLIA / USA

Thomas Cummins lives and works in San
Antonio, Texas. He received a Bachelor of
Fine Arts in Studio Arts and Art History with
minor in Architecture from the University

of Texas, Austin, Texas. He completed his
Masters of Fine Arts in Photography &
Critical Theory at the Maine College of

Art, Portland, Maine and Chicago, Illinois.
He also studied art history at the Chelsea
College of Art & Design in London and
photography at the Central Saint Martin’s
College of Art & Design, London, as well as
painting and metals at the Instituto Allende
in San Miguel de Allende, Mexico. He is
specializing in the large format architectural
photography.

«Mpuexas B KpoHwTaar, 1 nnaHnposan
NpOAO/MKUTL CBOKO paboTy B XKaHpe KpynHo-
¢dopMaTHOI apxUTeKTYpHOI doTorpadum.
Mo cyTu, apxuTekTypa npu3BaHa 3almlLaTh
Hac OT OKpY)KaloL,ero NpoCcTpaHCTBa, U
¢opTUdMKaLMOHHAA U BOEHHO-MOPCKas CO-
CTaBNsAOWME KPOHLITAATCKOW apXUTEKTYPbI
npeacTaBnsnv ans MeHsa ocobblii HTepec,
NOCKONbKY IBASINIUCL MPUMEPOM 3TOM yHAa-
MEHTaJIbHOM 3alMUTHOM YyHKLUMK. B To Bpemsa
KaK 3aAa4veil 060POHUTENBHBIX YKPEnaeHui
ABNSAETCA COXpaHEeHUe BHYTPEHHEro Mmpa ot
BHELUHEero, 3aa4a UcKyccTea — obpaTtHas:
AEMOHCTpaL s BHYyTPEHHEro MMpa BOBHe.

A doTorpacmupoBan Houbio, NONIL3YSACh
MMEeIoLUMCS YIMUHBIM OCBeLeHneM. 1 uc-
NoNb30BaJ CHEr B Ka4ecTBe CBeTOOTpaXa-
TeNs U C yA0BONbCTBMEM CHUMAN MOCTbI U
KaHanbl. MHe Bceraa 6b1710 MHTEpPECHO, Kak
BOJa MOXET C/IYXXUTb NPUPOAHbLIM 6apbepom,
pa3aensiowmnM KynbTypbl, U B TO XXe caMoe
BpeMs BbICTYNaTb B pOaM KaTanusaTopa,



Ccnoco6CcTBYHOWEro 06bLeAMHEHUIO KYNbTYP.
Metep6ypr u KpoHWTaaT cnyxar npekpac-
HbIMU NPpMMEpPaMMU TaKOI ABOIUCTBEHHOCTH,
ABNAACb OAHOBpEeMEeHHO BopoTamu B EBpony
M MeCTOM KOHL,eHTpaL1u BOEHHO-MOPCKNX
CUN CTPaHbI».

“Fundamentally, architecture is protection
from one’s environment. The fortress and
navy aspects of Kronstadt were of particular
interest to me because they exemplified

this fundamental defensive nature of
architecture. While the function of a fort is
to keep the world out, the function of art, on
the other hand, is to bring the inner world of
an individual into this outer world.”

Tomac KamMuHc. 1. KpoHwTaaT Houblo. 2. AneKceeBCKuil pasenuH. 3. BHyTpu ¢opTa. N21, 2013, poTorpadpums. 25



MoxaHn KnsiinbsH xuseT u paboTaeT B PoT-
Tepaame, Hupepnaupbl. Yunncs B Akape-
muun Bunnema pe KyHunra B Potreppame un
YHusepcurtete Zokei B Tokmo. C 2010 ropa —
yyacTHuK apT-rpynnbl Kamp Horst, uenb ko-
TOpO¥ — co3AaHMe KONJIEKTUBHBIX CTAaHKOBbIX
M MOHYMEHTa/NbHbIX MPOU3BEAEHUIN UCKYC-
cTBa, paboT B 0651acTn AnsaiiHa u unnocTpa-
unu. O6naparenn rpaHToB HupepnaHackoro
®oHpa BU3YaNnbHbIX UCKYCCTB, AW3aiiHa U
apxuTtekTypbl (2009-2010), LleHTpa nso6pa-
3uTeNbHbIX UCKyccTB B PoTTepaame (2006).

www.johankleinjan.com

WOXAH KNAWHbAH / JOHAN KLEINJAN

HULEPNAHAbI / THE NETHERLANDS

PUCYHKW 3A YALIKOWU KODE /
THE COFFEE PRINTS

Johan Kleinjan lives and works in Rotterdam.
Since 2010 he is a member of Kamp Horst
art-group. The main focus of its six members
lies on making group paintings on canvases
and walls, illustration and design. Johan
Kleinjan studied at Willem de Kooning
Academie in Rotterdam and Zokei University
in Tokyo. He was granted in 2009-2010 by
the Netherlands Foundation for Visual Arts,
Design and Architecture and in 2006 by
Centre for Visual Arts in Rotterdam.

MoxaHa KnsitHbsiHa BAOXHOBASAET MaTepus
YKU3HU: YIULbI, AOMA, TI0AU — NO3TOMY OH
He paboTaeT B MacTepCKOi1, 3aTO ero Bceraa
MOXXHO BCTPETUTb C 6IOKHOTOM Ha yauue,

B Kade, B aBTO6YCe, B NapKe, U HEU3MEHHO
pucyowmum. Cepusa KapukaTyp, npeacraB-
JIeHHbIX Ha BbICTaBKe — CBOEO6pPa3Hbii
XYA0XECTBEHHbIW AHEBHUK, CO3AAHHbIN

B KpoHwTapre.

Johan Kleinjan is inspired by the material
of life — streets, houses, people — and for
this reason does not work in a studio, but is
always to be found, notebook in hand, on
the streets and in cafes, buses, and parks:
he is always drawing something. The series
of caricatures shown at the exhibition con-
stitutes a kind of diary created in Kronstadt.



MoxaH KnaitHbsaH. PUCYHKM 3a yawKoii kode, 2013, cepus wenkorpadmii.
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EnusaseTta KoHoBanoBa poaunacb B MockBe,
XXUBeT u pabotaert B Mapuxe u Mockse. Yun-
nacb B Bbicwieit wKone M3aLWHbIX UCKYCCTB

B Mapuxe, B ctyauu XaHa Jlioka BunbmyTa
(2010) u B LWWkone uckyccte Kynep lOHUOH B
Huio-Mopke (rpant Maurice Colin-Lefrancq,
2009). MynbTuMe aUIHbIN XYAO0XKHUK, CO3aa-
€T MMHUMaNUCTUYEeCKME UHCTaNNALMUN C 06b-
eKTaMU-CKYNbNTypamMu, HepeaKo BKJloUas
OKpYKaloliee NPOCTPaHCTBO B XYA0XKECTBEH-
Hbl/i KOHTEKCT NPOU3BEAEHUS.

Elizaveta Konovalova lives and works

in Moscow and Paris. She studied at the
National School of Fine Arts in Paris (ENSBA)
until 2010, in 2009 she spent one semester
at the Cooper Union School of Art in New
York. She is a holder of Maurice Colin-Lefranc
scholarship. She is a multimedia artist
working with environment and creating
minimalistic installations with sculptural
objects.

EJIM3ABETA KOHOBAJNIOBA / ELIZAVETA KONOVALOVA

POCCHA / RUSSIA

ryook / HORN

«Mo npuespe B KpoHwTaaT MHe 3axoTe-
JIOCb MOHATb, KAK OTHOCATCA K Pe3UAEHLMUM
MecTHble XuTenu. Okasanocb, YTo BOCNpH-
HUMAIOT PE3UAEHLMIO B OCHOBHOM KaK 4TO-TO
CTpaHHoe, HenoHsATHoe. OCOBHSK cTOUT cebe
nocpeau ropoaa, Kak MHOpoAHOE Teno, 1
BbI3bIBaeT CKOpee HeaoBepue, YeM UHTepec.
Al Hauana AyMaTb, KaK MOXXHO XYA0KeCTBEH-
HbIMM CPeACTBaMM HaTH 06LLMIA A3bIK C
ropoaomMm.

Moe usyyeHne MeCTHOCTM Havanoch C NoxoAa
Ha 3HamMeHuTbI Mopckoii 3aBoa. Mocne
[0/Iroro nepepbiBa 3aBoj, 6biBLIEe rpaaoo-
6pasylowee npeanpuaTUe, CHOBa 3apaboTan
B 2010 roay. A B npownom roay B ropoge
HEOXXMAAHHO CHOBA 3a3BYy4as 3aBOACKOM
rynok: B 8,8 12,8 13 u B 17 yacoB ero 3Byk
paspaetcsa Ha Becb KpoHwTaaT. CeroaHs
TYAOK YXKe He HeCET npexkHeln PyHKUMM — HeT
paboumnx 6e3 yacoB, HeT ropoaa, KOTOPbii Xun
6bl N0 0AHOMY pacnucaHuio. TeM He MeHee,
BO3pPOXX/JEHME ITOr0 3BYKa NoAe/CTBOBaNO Ha

www.newfolder.fr/elizaveta-konovalova/

HaceneHne oYeHb MO3UTUBHO, KaK KaKoe-To
npo6ykAaeHue, KaK 3HaK XXu3Hu. U Tak y MeHsa
COeAMHUNUCD ABE CUTYaLMK: f NIoAyMana, uto
pe3uaeHLMU HYXXEH YAoK,

A pewmna, 4TO ryAKOM JOJIKEH CTaTb 3BYK
AYXOBOFr0 My3blKabHOro MHCTpYMeHTa. U,
pasymeetcs, camoro 6oablworo — Ty6bl. UH-
CTPYMeHT A Hawa B KpoHwTtaatckom [lome
Kynbtypbl. BbiicHunocb, uto Ty6a nonana B
K u3 opkectpa Mopckoro 3aBoga. Ha Hei
net 20 HUKTO He urpan — Tyb6a XpaHunachb B
KNnapoBKe € Tex nop, Kak pacopMupoBanu
opkecTp. He HaxoAs HMKaKOro NpUMeHeHUs
MHCTPYMEHTY, Ty6y MHe nogapuiu.

B TeueHue aByx pabounx Hepenb 9 ¢ Ty601
BbIXOAMNA HA 6aNIKOH BTOPOro 3TaXa pe-
3uAeHLMH NO 3aBOACKOMY pacnucaHuIo: No
6yaHAM, yeTbipe pasa B AeHb, — B 8,8 12,8
13 n B 17 yacoB — 1 urpana ogHy HOTYy cpasy
nocne 3aBOACKOro ryaka, Kak axo. Kaxabii
pas s cTapasiacb NONACTb B TOH ryAKa U aep-
)Kana HOTY Ha CKOJIbKO XBaTUT BO3AyXax.



A desire to link the life of the residence
with the life of the city and to stimulate

an interest in art among the inhabitants of
Kronstadt formed the basis for a two-week
performance during which Elizaveta Kono-
valova came out onto the balcony of the
residence four times a day and blew a tuba.
The idea for this performance came from the
factory horn of Kronstadt’s Naval Yard. The
horn has recently been reinstituted after

a long interval, signifying that this plant,
which employs a significant part of the
city’s workforce, has escaped from economic
depression.

bonvwoe cnacubo 3a nomowe MNICU, compyd-
Huyam KpoHwmadckozo Asopuya Kynsmypei,
Hemckol My3sikansHoli wkone N 8 KpoH-
wmadmckozo patioHa, npenodagamento
Bukmopy Uocugosuyy Monosy, Muxauny u
Hapse, MazdaneHe Hosakosoli u SIHy 3080-
paky uz epynnel Pravd Radost.

EnusaBeta KoHoBanosa. l'ynok, 2013, nepdopmaHc, Buaeo.
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Xainau JIuHk xuseT u pabotaet B ApHeMe,
Hupepnanapbl. Usyuyana counanbHble HayKu
B YHuMBepcuteTe BareHuHreH (KpynHbiit
YHUBEPCUTET U HAy4HO-MCCNeA0BaTeNbCKUM
ueHTp B Huaepnanpax, cneuuanmsmpy-
lowmiics B 061acTH eCTeCTBEHHbIX HAyK),
3aTteM okoHumna MHcTUTyT uckyccte ArtEZ B
ApHeme. C 2008 ropa Bo3rnaBsnser uccne-
AoBaTtenbckoe 6opo Onderzoeksbureau O,
3aHMMaloLeecs U3yyeHmeM TpaHchopmaumii
ropoACKoro faHawadTa u apxMTeKTypHOM
cpepbl.

Heidi Linck lives and works in Arnhem,

the Netherlands. She was trained as a
social scientific researcher at Wageningen
University before her education at ArtEZ
Fine Art Arnhem. Since 2008 she runs
Onderzoeksbureau O, an office for research
projects on urban and architectural
transformations, as an extension of her
artistic practice.

www.heidilinck.nl

XANOU NIUHK / HEIDI LINCK

HULEPNAHAbI / THE NETHERLANDS

IMOLUUOHANIbHOE COCTOAHMUE
YENOBEKA / THE EMOTIONAL STATE
OF AN INDIVIDUAL OYXOBHOE
EOAUHCTBO / SPIRITUAL UNITY

Bo BpeMsa npe6biBaHus B pesuaeHumu Xanam
JIMHK He TONbKO CO3Aaa BHYLWUTENbHbIN
OHNaiiH apxuB BuAeo- u poTroMaTepuanos

o KpoHuwTtaaTe, npeacTtaBneHHbli Ha canTe
www.kronshtadtarchive.wordpress.com, Ho 1
CHS1/1a HECKONbKO BUAEOpPa6oT, ABE U3 KOTO-
pbiX NpeACTaBNEHbl HA BbICTaBKe.

®PunbM «IMOLUOHANIBHOE COCTOSIHME
yenoBeka» AEMOHCTPUPYET, KaK Mo ULy
OrpoOMHOro NaMATHUKA JIEHUHY, CBEpPrHyTOro
C Nbeaectana, NpoXoAaT TEHU, MEHSAS Bbi-
pakeHue nmua BOXAS.

Cepus pabot «[lyxoBHOE eAUHCTBO» ABNSET-
€A JOKYMEeHTauuel paga npoCcTPpaHCTBEHHbIX
MHTEepBEHL UM, OCYLLLECTBNIEHHbIX B pa3py-
WeHHbIX 3aaHnAx KpoHwTaaTa, rae xyaox-
HMLLA NoKpbiBana 6enoi Kpackoit Mycop,
rpacd¢uTH, nneceHb U Nbiib. Mecta npose-
AEHUS UHTEPBEHLMI He aHOHCUPOBAJTUCD U
MOTYT ObITb 06HapY)XeHbl KEM-TO C/Iy4aiiHO
BO BpeMs NPOrynok no 3a6poleHHbIM Co-
opyxeHusam KpoHwragra.

During her stay at the residence Heidi Linck
not only created an impressive online archive
of videos and photos about Kronstadt (these
can be found on www.kronshtadtarchive.
wordpress.com), but also shot several

video works, two of which are shown in the
exhibition. Her film “The emotional state

of an individual” shows how, as shadows
pass over the face of an enormous toppled
statue of Lenin, the expression of the leader
changes. Linck’s “Spiritual unity” series
documents a number of spatial interventions
carried out in Kronstadt’s ruined buildings,
where she covered rubbish, graffiti, mould,
and dust in white paint. The locations where
these interventions took place have not
been announced and may be chanced upon
by people out for a walk through Kronstadt’s
abandoned buildings.



Xanam JInHk. 1. SMouMOHanbHOe COCTOSIHME YenoBeka. 2. [lyxoBHoe eaAnHCTBO, 2013, BUAaeo.
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AHba Maps poaunace B lOxHoi Adpuke, B
HacTosiwee BpeMs XuBeT u pabortaet B CLUA.
Monyuuna npodeccuoHanbHoe o6pasoBaHue
Ha (aKynbTeTe UCKYCCTB B YHUBEpCUTETE
MpeTtopuu, K0xHas Adpuka. SiBnsercs 06-
napatenbHuuei rpaHtos Florida Individual
Artist Grant (2010), Anne McKee Grant
(2011, 2013). MpuHumana yyactue B Npo-
eKTax, BnocaeACcTBUM NONYUUBLUMX Harpaay
MOCA Miami Optic Nerve 2012’s best short
film 1 oTo6paHHbIX Ha KaHHCKMI MeXAyHa-
poAHbIii KMHodecTuBanb. Ee paboTbl 6binn
ony61MKOBaHbl B pa3IMYHbIX U3AAHUAX,
Bkntouas Florida International Magazine, Art
in America, Irreversible u ARTnews.

www.anjamarais.com

AHbA MAP3 / ANJA MARAIS

IOAP-CWIA / REPUBLIC OF SOUTH AFRICA-USA

VIS-A-VIS / VIS-A-VIS
CObOP / CATHEDRAL

Anja Marais was born in South Africa,

now lives and works in the USA. She

has participated in the Creative Capital
Professional Development Program and the
Enrique Martinez Celaya Summer Workshop
(in affiliation with the Anderson Ranch Art
Center). She is also the recipient of the
Florida Individual Artist Grant 2010, the
Anne McKee Grant 2011 & 2013 and won
the People’s Choice Award from Sculpture
Key West in 2009. She participated in
collaborations that were awarded the MOCA
Miami Optic Nerve 2012’s best short film
and selected for the Cannes Film Festival.
Her work has appeared in numerous
publications, including: Florida International
Magazine, Art in America, Irreversible and
ARTnews.

O npoekre Vis-a-Vis: «[puexas B Kpox-
WITaAT, 1 onana B HOBbI MUP, OTKPbIBaB-
WKIA HOBblE BO3MOXHOCTU. B MoeM B006-
PaKeHUM 3TOT OCTPOB C €r0 pyMHaMM U
¢opTamu fomKeH 6bin CTaTb AeKOpaLMei
BOJIWIE6HOro Mupa. DTOT ropoa HaCKBO3b
NponuTaH UCTOPUAMM YENI0BEYECKOT0 GbITUS,
1 9 YyBCTBOBasla HE06X0AMMOCTb U3B/IEYb UX
13 NPUBbLIYHOTO KOHTEKCTA U cAeNaTb YacTbio
CBOEro BU3yaJibHOro NoBeCTBOBAHMS.
Kaxabli )Xxutenb cTan repoemM Moeu «nbe-
Cbl», @ FOPOA, CTaN KCLEHOM», rae pasBopayn-
BalTCAa cobbiTUA. Sl HaYana ¢otorpadupo-
BaTb XXutenei KpoHwTaara, YTo6bl NOHATD,
4YTO UMM ABUXKET U HA3HAYUTb UM POSIU B
MoeM cnekTakne. Kaxxaoe nuuo packpbiBano
CO6CTBEHHYIO UCTOPUIO U CIOKET — Fnasa
noaen NoJiHbl BOCNOMUHaHUMI, 068w, npe-
AaTeNbCTBa, NOKasAHUA.»

BusyanbHas noama «Cob6op» — MHTepnpeTa-
uusa ctuxorBopeHus AHHbl AxMmaTtoBoit «Kak
6enbiit KaMeHb B ry6uHe Konoaua...»:



Kak 6enbiii KameHb B rny6uHe Konoaua
Jlexxut Bo MHe 0AHO BOCNOMMUHaHbeE.

A1 He Mory 1 He xouy 60poTbcs:

OHO — Becesibe U OHO — CTpaAaHbe.

MHe KaeTcs, YTo TOT, KTO 6JIM3KO B3rNsAHET
B Mom rnasa, ero yBuaut cpasy.

MeyanbHei M 3aayMunBee cTaHeT
BHuMalowero ckop6HoMy pacckasy.

1 Bepalo, UTo 60rM NpeBpaLwianm
Jllopeit B npeaMeThbl, He Y6MB CO3HAHbDSA,
Y106 BEYHO XXUau AUBHbIE Nevanu,

Tbl NpeBpallLeH B MOe BOCMOMUHAHbE.

YepHo-6enblit hpuabM, CO30aHHDbINA B TEXHK-
Ke NoKaApoBOM aHMMaL MK, UCNONb3YIOLLEN
aKTepoB BMeCTO KyKos, 6b1s1 0T Havana Ao
KoHua cHAT B KpoHwTaare, a Mopckoit co6op
Cbirpan poJib AeKopauumn — faxe 3BOH K0JIO-
KonoB 6bl1 3aNUCaH Ha MecTe.

Pexuccep: AHbsi Mapa
UcnonHutenn: Hapa MusocdaHosa
TekcT untaet: EneHa N'y6aHoBa
MepeBopa Ha aHINUIUCKKNIA A3bIK:
H0aunT Xemwemeitep

The exhibition shows two projects by Anja
Marais. The video poem “Cathedral” is
based on Anna Akhmatova’s poem “Lyinig
in me”. This black-and-white film was shot
in black and white pixilation (a stop motion
technique where live actors are used as a
frame-by-frame subject in an animated film)
in Kronstadt. The second project, Vis-a-vis,
is a series of monochrome photographs
reflecting the daily lives of people living in
Kronstadt.

AHbs Mapa. 1. Co6op, 2013, Bupeo. 2. YctaBLumii MOpsik (U3 cepuu «Vis-a-vis»), 2013, potorpadus.



Kaponb Miwonnep xuBét u paboraer B lNa-
puxe. CBOI NyTb B UCKYCCTBO XYA0XKHULA
Hauyana ¢ U3y4yeHus KJ1acCMYecKoit My3biKu

1 TeaTpa. 3aTeM npuctynuna K pabore Hag,
MHCTannauuamMu n nepopmaHcamm B Crpac-
6ypre u Mapuxe. B 2000 roay npowna Kypc
rpaduyeckoro ausaiiHa u pob6asuna K ceoem
npaKTUKe pUCYHOK U poTorpadumio. B ueHTpe
ee paboT — nei3ax, HeOOBATHBII U NCUXO-
JIOrMYeCcKuit, Yepes KOTOpblif, 10 MHEHUIO
XYA0XHULLbI, MOXXHO NOCTUYb PeanbHOCTb.

www.carolmuller.fr

KAPOJIb MIOJUIEP / CAROL MULLER

®OPAHLUA / FRANCE

K/K

French artist Carol Miiller lives and works in

Paris. She studied classical music and theater.

In 1996 she created several installations

and performances in Strasbourg and Paris. In
2000 she graduated from a graphic design
course. She works in different media: from
performance and installation to photography
and drawing. In her works she focuses on
landscape — immense and psychological —
through which, according to the artist, reality
can be perceived.

KpoHwTaaT u ceroaHsa aBnseTcs o4HUM U3
OCHOBHbIX NYHKTOB 6a3upoBaHusa bantmii-
ckoro ¢nota. OgHaKo CBUAETENbCTBYIOT 06
3TOM, NOXanyW, NMLb CTapble apTUANEpUit-
CKue opyaus, pa3bpocaHHbie No ropoAay,

Aa PUTMUYHO U rOpPAEMBO MapluMpyloLme
yepes OTAPaeHHbIN NOPT MaTpochl. Yem
rny6)ke NpoOHUKaellb B FOPOA, TEM CUNIbHEE
owylaellb, U3 YEro CKNaAblBaeTcs Apyras,
rpaxaaHcKkas CTOpoHa ero Xu3Hu. 0aHu
YYACTKU KQXYTCA COBEPLUEHHO 3abpoLIeHHbI-
MU, ApYyrue U30 BCEX CUN MbITAKTCA CONpo-
TUBNATHCA 06 EMY 06BETILAHMIO.

B cBoeit paboTte «BcTpeuHoe TeueHue» g no-
nbiTaNacb YXBaTUTb U HacToslee naHAwadg-
Ta, U ero namaTb. MHe xoTenocb nepepatb
owyuieH1e npebbiBaHUA B 3a6bITOM MecTe €O
CNaBHbIM NPOLWIbIM, HAXOAALLEMCS CETrOAHS,
KakeTcs, Ha rpaHM Kpaxa. §l pewmna usobpa-
3UTb ABA CaMbiX 06bIYHbIX 06bEKTA: BOAO-
CTOYHbIe TPY6bl U aBTOMOGMAHU, C TEM, YTOGDI
OHU CMOFU paccKa3aTb UCTOPUIO COGCTBEHHOM



CNoco6HOCTHU K BbKMBAHUIO. BogocTouHble
Tpy6bl — PpUKCUPOBaHHBbIE 06BEKTbI. OHK
HaNnoOMMHaIOT «6e30nacHble» NyLKM, pac-
nonoXeHHble B ropoae BepTUKanbHO. 3T
TPpyObl — rpa)kAaHCKME OpraHbl, apTepuu,
cnocobHble COKpalaTbCs U paccnabnarbcs,
BbITA/IKUBasi NOTOKM BoAbl. MoKpaweHHble
3aHOBO, 3ap>KaBeBLUME, NepEKPYYEHHDIE,
noanpasneHHble — OHU CBUAETENU BO3POXK-
AeHun KpoHwTtaara. MHe xoTenocb co3aatb
YUCTbIE JINHUM, BHECTU B CBOKO paboTy apxu-
TEKTYPpHbIii 3neMeHT. Bugeo c asromobuns-
MK — MO6GUNbHas cocTaBasowas.  cHumana

CTapble Napbl, KonbiMary, npuKaTusLliune npa-

MUKOM U3 COBETCKOro npownoro. Korpa-to
OHM GblNIN OYEHb nonynsipHbl, HO CeroaHA 3T
MallUHbl BOCMPUHMMAKOTCA KaK yueneswue
CUMBOJIbl, @ UX XO039€Ba 3aHUMAlOTCA YacT-
HbIM uU3B0O30M. Llenngasck 3a naHmuaqrr, OHU
KYPCUPYIOT MO 3aMKHYTOMY Kpyry B UCTOpUM,
nOTEpSIBI.IJEﬁ CBO€ HanpaBseHue.

“Kronstadt is even today one of the main
bases for Russia’s Baltic Fleet. However, the
only signs of this are the old artillery guns
scattered through the city — and the sailors
marching rhythmically and proudly through
the spotlessly clean port. The further you
go inside the city, the stronger you sense
what makes up the other, civic, side of the
city’s life. Some of Kronstadt’s lots seem
utterly abandoned, while others are doing
everything they can to resist the general
dilapidation. In my work ‘Counter current’ |
have tried to capture both the landscape of
the present and the memories that it bears.
| would like to convey the feeling of being

Kaponb Miwonnep. K. 2013, suaeo.

in a forgotten place with a glorious past, a
place which today seems to be on the verge
of collapse. | decided to depict two of the
most ordinary kinds of object — drainpipes
and cars — so that they could tell the story
of their own ability to survive. Drainpipes are
fixed structures. They are like ‘safe’, vertical
guns. These pipes are civil organs, arteries
that contract and relax, releasing flows of
water. Freshly painted or rusty, kinked or
straightened out, they are witnesses to the
resurrection of Kronstadt. | wanted to create
clean lines, to introduce an architectural
element into my work. The video of cars

is a mobile component. | filmed old Ladas
and bangers which have rolled straight out
of the Soviet past. There was a time when
such cars were very popular, but now they
are seen as symbols that have survived from
another age, and their owners make a living

as taxi drivers. Clinging to the landscape,
they travel a closed circle through a history
which has lost its direction.”
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Kapna Pe6eny xuBét u pabortaet B Jluc-
caboHe. Yuunacb Ha dpakynbTeTe usobpa-
3UTEeNbHbIX UCKYCCTB YHUBEpPCUTETA
JNluccaboHa no cneuuanbHOCTU CKYAbATYpa
(1992). NMpowna Kypc TEKCTUILHOrO AU3aii-
Ha B XyAo0XXeCTBEHHOM yuunuuie AHTOHNY
Appoity, JlIncca6oH, kypc cueHorpadpum

B LleHTpe MCNONHUTENbCKUX UCKYCCTB
Artico-Trafaria (MopTyranus, 1994), kypc
ayaunoBusyanbHoi KoMMyHukauum CGTP-IN
Centre (JluccaboH, 1993), kypc pucoBaHus
B HauuoHanbHOM 061ecTBe U3SALHbIX UC-
KyccTB, JInccaboH. XyaoxxHuua pa6ortaer

B Pa3/IMYHbIX TEXHUKAX U XKaHpaX: CKy/b-
nTypa, 06bEKTbI, UHCTANNALUU, BULEO U
nepdopmaHchbl, poTorpacdun, pucyHKu

M TeKcTuAb. Bce e€ pa6oTbl HaNoNHeHbI
JINYHbIM OMNbITOM, BOCMOMUHAHUAMMU, B006-
paxeHuem u Mmetadopamm.

www.carla-rebelo.blogspot.ru

KAPJIA PEBENY / CARLA REBELO

MOPTYTANNUA / PORTUGAL

CHOBUOEHHWUE ®OPTA /

THE FORT'S DREAM

Carla Rebelo lives in Queluz and works in
Lisbon, Portugal. She completed her degree
in Sculpture at the University of Lisbon,
Fine Arts Faculty (1992). In 1998 she was
granted by Erasmus scholarship at the Ecole
Nationale des Beaux-Arts in Bourges and
FranceTextile Design Course in the Antonio
Arroio Art school, Lisbon. She has also took
part in Land Art Workshop — Parque Natural
do Vale do Guadiana — NextArt, Portugal
(1994), Scenography Course — Performing
Arts Centre — Artico-Trafaria, Portugal
(1994), Audiovisual communication course
— CGTP-IN Centre — Lisbon (1993), Artistic
Drawing Course — National Society of Fine
Arts, Lisbon. Her work spans from sculpture
to installation and objects, from video and
performance to photography, drawing and
textile design.

«BbyAyuM B KpOHIITAATCKOM pe3naeHuUU
nocetuna ¢opt «Anekcanap I». Ero BHywmu-
TeNbHas apXUTEKTYpa U NYCTOTa NPpOU3BeH
Ha MeH$l cMNbHOe BrneyatieHue. 3To Mu-
¢uyeckoe yepHoe coopyKeHue aBnAETCA
cBuaeTenem 3abbIToi UCTOPUM, KOTOpas, Ka-
YKeTCs, 0CTaBUIa CBOM OTNEYATKN Ha CTEHAX
nycTbix ranepei. «CoH popTa» peKOHCTpyu-
pyeT BOCNOMMHAHUSA 3TOro Mecta. B nonHom
6e3M0/1BUM, FAe €AUHCTBEHHbIM 3BYKOM
AIBASETCA WYM BOAbl, GbloLLEACS O CTEHDI,
06pasbl NPOLLNOro CIMBAIOTCA C CEFOAHSALL-
HuMK. Tanepeu Noxoxu Ha 3anbl 3a6bITOro
My3es, rAe HENOABUKHO CTOSAT XXMBOTHbIE,
XUBLIME 3AeCb Koraa-To». MopT «Mmnepartop
Anekcangp I» 6bin noctpoeH B 1845 ropy
Ha He60NbLIOM UCKYCCTBEHHOM OCTPOBKE B
®uHcKkoM 3anuBe B613u 0. KOTAMH Kak yacTb
CcMCcTEMbl 060POHUTENbHBIX COOPYKEHUM
KpoHwtaara u Cankt-letepbypra. ®opTt HK-
KOraa He y4acTBOBa B 60eBbIX AeACTBUAX,
XOTS TPUXKAbI NpebbiBan B NonHO1 60eBoi



rOTOBHOCTM U Cbirpan onpejesieHHYIo ponb B
Kpbimckoii BoiiHe (1853—56 rr.). K koHuy XIX
BeKa (popT noTepsn BoeHHOe 3HAYEHUE U 6biN
oduLManbHO UCKNIOYEH U3 COCTaBa 060POHK-
TeJIbHbIX coopyKeHuit B 1896 roay. B 3To xe
BpeMs Ha 6ase MiMnepaTopckoro MHCTUTYTA
3KCMepUMEHTaNnbHOM MeauLMHbI B CaHKT-
MeTep6ypre Hayanacb MacwTabHas pa6oTa
No NpeaoTBpaLLEHUI0 PAaCNPOCTPaHEHUS
oyepeaHoi aNMAEMUU YyMbl. YeAUHEHHbI
¢opT okasancs noaxoaawmMM MeCTOM ANA
co3paHus 3aecb B 1899 ropy na6opatopumn
no Npou3BOACTBY NPOTUBOYYMHONM BaKLMHbI.
C aToro BpemeHu ¢GopT Nnony4mn cBoe BTOpoe
HeoduuManbHOE HAMMEHOBaHUe «YyMHOM».
Honyck B ¢opT 6b11 CTPOro OrpaHUYEH,
€o06LEeHHUE C BHELUHUM MUPOM NOAAEPKU-
BaJIOCb C MOMOLLbIO MaJIEHbKOI0 Napoxo-
AuKa «Mukpo6». [lna onbITOB M BbIpAa6OTKM
BaKLMHbI UCMO/Ib30BaM XXMBOTHbIX. loMuMO
MOPCKMX CBUHOK, KpbIC, IOWAAeNA 34ecb
MOXXHO 6bIN0 BCTPETUTbL KOPOB, Bep61ioaoB

1 paxe ceBepHbix oneHeir. B 1917 roay na-
6opaTopus npekpaTuna CBOIO AEATE/IBHOCTD.
®dopT 6611 Nepeo6opyAR0BaH NOA CKAAADI.

B HacToswee Bpems 3a6polueH.

This video refers to the history of the Emperor
Alexander | Fort, which is situated near
Kronstadt, in the Gulf of Finland. The fort was
unofficially known as “Plague Fort”, due to the
fact that at the beginning of the 20th century
it was the location of a laboratory working

on an anti-plague vaccine. Together with the
doctors and service staff at the fort there were
various laboratory animals. Images from the
past form the basis of Carla Rebelo’s project.

Kapna Pe6eny. CHosupeHue dopra. 2013, Buaeo. 37
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AmaHpa AHpepceH. Tpu kamHs, 2013. Bugeo
3'22",1440x1080 pix, 6e3 3ByKa. 3 anarpam-
Mbl: MeyaTb Ha ByMare, HaKkaT Ha NAACTHK,
21x29,5 cM Kaxaan

Mosed Bapew. MopusoHT (Oswxenue 3),
2013. BupeouHctannaums. Bugeo 10" 3a-
KonbLoBaHo, HD, 1920x1080 pix, 6e3 3ByKa.
TeKcT, 4epTEx: neyaTb Ha TKaHu, 2 LWT.,
337x80 cM Kaxpas

Mapuke Ban BioutcBunken. Mogenupysa
namaTtb, 2013. Buaeo 14'12", 3aKoNbLLOBAHO,
1920x1080 pix, 3ByK

JNlyka Npumanban. Cynepmapker, 2013.

3 KapTWHbI, XONCT, Macno, 112x73 cM kaxaas

TaHa ObixuH. MeuTas o paTa-mopraHe, 2013.

5 doTorpaduit, 74x92,5 cm kaxaas, maToBas
6ymara Kodak Endura, uB. neyatb Ha npuHTe-
pe Durst Theta, neHokapToH KAPA fix 5 mm
Mapus 3ankuHa. Bpemsa cobupartb KamMHM,
2013. 6 0popTOB, HAKJIEEHHbIX HA YEPHbIN
KapToH, 65,3x80,5 cM KaxabIi

Tomac KamMuHc. KpoHwTaar Houbto, 2013.
®doTorpadus, 28x80 cm, LBeTHas neyartb,
rnaHueBas 6ymara, neHokapToH KAPA fix 5 mm
Tomac KamMuHc. AnekceeBCKuit paBenuH,
2013. doTtorpadus, 28x80 cM, LuBeTHas
neyaTb, raHuesas bymara, neHokapToH KAPA
fix 5 mm

Tomac KammuHc. BHyTpn dpopTa. N2 1, 2013.
MoTorpadus, 28x80 cm, LBeTHas neyartb,
rnaHueBas 6ymara, neHokapToH KAPA fix 5 mm
Tomac KammuHc. BHyTpu dopta. N2 2, 2013.
@oTtorpadus, 32x80 cM, LBETHas nevaTb,
rnaHueBas 6ymara, neHokapToH KAPA fix 5 mm
Tomac KammuHc. BHyTpK dopTa. N2 3, 2013.
MoTorpadums, 57x80 cMm, uBeTHas neyatb,
rnaHueBas 6ymara, neHokapToH KAPA fix 5 mm
MoxaH KnsiiHbsH. PucyHku 3a yawkoi Kode,
2013. 10 wenkorpadui, 29,7x21 cM Kaxpas
EnuszaBeta KoHoBanoga. lN'yaok, 2013.
MNMepdopmaHc. Bugeo 11'25", 3akonbLoBaHo,
1920x1080 pix, 3BYK

Xaviau JIMHK. DMoLMOHaNIbHOE COCTOSIHNE
yenoseka, 2013. Bugeo 1, 16:9, 1920x1080
pix, u/6, 6e3 3ByKa
Xaipm JInnk. lyxoBHoe eauHcTBO, 2013.
Bupeo 4'7", 16:9, 1920x1080 pix, useT, 6e3
3ByKa
AHbsa Mapa. Co6op, 2013. Bugeo 7'19", MP4,
1920x1080 pix, 4/6 aHMMaumsa
AHbsa Mapa. Vis-a-vis, 2013. 10 doTorpadmii
(cenus), 28x50 cm kaxpas, neHokapToH KAPA
fix 5 mm
1. XeHwWwmHa B CONOMEHHOM Wnsnke
. Ceua
. YcTaBwuin Mopsik
. He6onbLo nepepbiB
. Nepexop
. Habnwopas 3a TaHuyowmmm

Moxunas napa
. B napke
. Jlerkuii BeTepok
10. [1Be XeHWMHbI Ha napaae
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Kaponb Miwnnep. K, 2013. Bugeo 517,
1920x1080 pix, mov, loop, 6e3 3ByKa

Kapna Pe6eny. CHoBuaeHue dopta, 2013.
Bupeo 13'00", 3akonbuos., 1280x720 pix, 38yK

Amanda Andersen. A selection of three
stones, 2013. Video 3'22", 1440x1080 pix,
no audio. 3 diagrams: print, 21x29.5 cm each
Josef Bares. Horizon ( Movement 3), 2013.
Video installation. Video 10" loop, HD,
1920x1080 pix, no audio. Text, draft: textile
printing, 2 items, 337x80 cm each

Marieke Van Wyutswinkel. Sculpting
Memory, 2013. Video 14'12", loop,
1920x1080 pix, audio

Luca Grimaldi. Supermarket views, 2013.

3 paintings, canvas, oil, 112x73 cm each
Tanya Dyhin. Dreaming of Fata Morgana,
2013. 5 photographs, 74x92,5 cm each,
Kodak Endura Matte Paper, Durst Theta color
printing, foam board KAPA fix 5 mm

Maria Zaikina. Time to gather stones, 2013.
6 etchings glued on black cardboard, 65,3x
80,5 cm each

Thomas Cummins. Kronstadt at Night, 2013.
Photo, 28x80 cm, color print, gloss paper,
foam board KAPA fix 5 mm

Thomas Cummins. Alexis Ravelin, 2013.
Photo, 28x80 cm, color print, gloss paper,
foam board KAPA fix 5 mm

Thomas Cummins. Fort Interior #1, 2013.
Photo, 28x80 cm, color print, gloss paper,
foam board KAPA fix 5 mm

Thomas Cummins. Fort Interior #2, 2013.
Photo, 32x80cm, color print, gloss paper,
foam board KAPA fix 5 mm

Thomas Cummins. Fort Interior #3, 2013.
Photo, 57x80cm, color print, gloss paper,
foam board KAPA fix 5 mm

Johan Kleinjan. The Coffee Prints, 2013.
10 prints, silk-screen printing, 29,7x21cm
each

Elizaveta Konovalova. Horn, 2013.
Performance. Video 11'25", loop,
1920x1080 pix, audio

Heidi Linck. The emotional state of an
individual, 2013. Video 1/, 16:9,
1920x1080 pix, black-and-white, no audio
Heidi Linck. The emotional state of

an individual, 2013. Video 4'7", 16:9,
1920x1080 pix, color, no audio

Anja Marais. Cathedral, 2013. Video 7'19",
MP4, 1920x1080 pix, black-and-white
animation

Anja Marais. Vis-a-vis, 2013. 10 sepia
photographs, 28x50 cm each, foam board
KAPA fix 5 mm

1. Woman with a straw hat

. Lighting a candle

. Atired sailor

. A brief break

. Crossing

. Watching the dancers

Mr. and Mrs.

. In the park
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. Aslight breeze

10. Two women at a parade

Carol Miiller. K, 2013. Video 51",
1920x1080 pix, mov, loop, no audio
Carla Rebelo. The Fort’s dream, 2013.
Video 13'00", loop, 1280x720 pix, audio
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